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gy. but also for the stylized, almost
choreographed movements of the
performers whea striking a collec-
tion of large, barrel-like drums. Ob-
viously, the visual clement is miss-
ing on an audio recording, but agood
set of stereo speakers and a rea-
soazbly generous volume will help
give the effect of an exciting live
performance, bringing out the full
nuance and timbre of the varioes
instrumcats on this Toronto based
entemble’s fourth CD release

‘This recording is not all thunder-
ous percussion however While roct-
ed in tradition, the Kiyoshi Nagata
Ensemble has expanded wpon this
ancicat ant form. Most of the num-
bers, all composed by members of
the ensemble in the last theee years
Of 30, incorporate various other tra-
ditional Japancse instruments along-
side taikodrums. These include the
shinobuc and shakuhachi (vans-
verse and cod blown bamboo flutes),
shamisen (theee-stringed lote), and
an array of gongs, bells, shakers and
wooden percassion, for an extreme-
ly varied and nuanced spectrum of
sound and rhythm.

Vocals also figare on this record-
ing. with Hon-Chéski, featuring the
powerful and expressive singing of
Aki Tekahashi who also composed
this piece. One of the purely taiko
drum pieces Tentetsu No Kase,
composed by he group™s founder
and complex driving interlocking
rhythms, conveying a spectrum of
different timbres. And Khanda
Taiko (composed by Heidi Chan)
is a foray isto the structure of
South-Indian rhythm, specifically
the S-heat Khanda tala.

Karen Ages

Ocromn 1 - Novewaee 7 2006




